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Franziska Windisch (*1983, DE) lives and works in Brussels. Her work moves between perfor-
mance, text, composition and installation.
She composes scores for performative acts which interrogate notions of trace, medium, sound 
and listening and which she then incorporates in linguistic, sculptural and installative arrange-
ments. Situations that illustrate transformative processes and have unforeseen or irreversible 
results are key to her artistic practice.





PERMEATION
2021, 5 wooden multiplex boards, rods, transducers, Barsinghausen 

In physics, permeation describes the process in which a solid is traversed by a substance. 
The sound installation conceived for the monastery wall in Barsinghausen is dedicated to 
the phenomenon of permeability and porosity on a sonic level.

Five window niches are covered with wooden elements that are set into vibratation by 
sound transducers. The vibrations and sounds are only perceptible when the listener comes 
into close proximity. The covered niches and their openings represent individual stations 
that can be walked through one after the other, from left to right. Short text fragments invite 
the visitor to change their listening focus and orientation, in order to tune into the transi-
tions between internal and external, imaginary and bodily expirience. 





EQUILATERALS
2021, performance, Gdansk

A participatory performance for urban wasteland. A net based on equilateral triangles, sound 
signals in fixed time intervals and booklets with a sequence of prompts constitute a predefined 
structure, in and through which participants move individually. Their movements create unpre-
dictable pattern for solitude or exchange, for speaking or remaining silent. 





ORIENTATION/DANCE
2021, 8 custom made listening devices (wood, acoustic foam, loudspeakers, amp), Brussels

The sound performance explores listening as a way to orient and situate oneself in space 
and in relation to others. It is based on a sequence of listening exercises that are performed 
simultaneously within a group of eight participants. The exercises invite the participants to 
pay close attention to their own way of listening, but also to the acoustic properties and 
dynamics of the space the performance takes place. 

The exercises are conceived for custom-made listening modules built out of light, flexible 
wooden boards that can be easily carried on the shoulders. The inside of each module is 
covered with acoustic foam: when closed around the head, the noises from the outside are 
diminished. Two built-in loudspeakers allow spoken instructions via online radio streaming
As a sequence of choreographed movements the performance setup oscillates between 
modes of isolation and opening towards the outside, of individual and collective action. 

video excerpt

https://vimeo.com/515684187


VARIABLES
2019, installation, 5 channel audio, wood, felt, Gravenhorst

„variables“ is a choreography for an idividual listener conceived for a former refectory in the 
monastry of Gravenhorst.
The sound of the nearby highway is turned into impulses of varying lenght, speed, volume. 
They bring the outer environment towards the inside but also expose the acoustic properties 
of the space itself. Assignements guide a single listener for a given time and and initiate a 
reflection on how interiority or exteriority can be created, perceived and transformed.



ENCOUNTERS 06 / CHORA
2019, Performance, 4 channel audio,osciallation festival, Brussels

The sixth edition of the encounters series focuses on the choir as a polyphonic body, as a
form of listening, speaking and moving together. Surrounded by the remaining walls of the
former halle de coulé at la Fonderie Molenbeek, the multi channel sound performance
juxtaposes and associates the possibilities and dynamics of choral actions with the notion of
chora (ancient Greek for space). A term that originally meant the peripheral area outside the
city proper, that also formed an understanding of space that oscillates „between the logic of
exclusion and that of participation.“ (Derrida, On the Name).
Performers: Lukas De Clerck, Sebastian Dingens, Antonio Sforna, Laura ten Zeldam, Willem
Vermeersch and Giulia Vismara





WALK WITH A WIRE
2018, speakers, cassette player, cassette tape, screen, video (09:12 min), prints, Ludwigshaven

The tape from an empty cassette lies on the floor in a loop. It slides through the artist’s 
hand as if it were being read, the performative act is documented in video form.
Afterwards the magnetic tape is manually rewound and digitised. Any sequences without 
sound are cut and then put back on cassette. The steady rustling sound is played in the ins-
tallation alongside the video and becomes -  together with the text - an asynchronous entity 
within the space.





ENCOUNTERS #04 (SKENOTHEKE)
2018, performance, 2 channel audio, chassis, printed paper, Messene (GR)

The lecture performance „ENCOUNTERS #04 - skenotheke“ looks at the relation between 
speaking and listening and their central role in the production of social and political space. 
Taking place in the backstage area of an ancient amphitheatre, the performance includes 
different elements: unamplified voice, playback of voice and tones through loudspeakers that 
are moved during the performance, simultaneous readings of the audience and extended 
silences.





DO WE SHARE THE SAME TIME?
2018, sound installation, 4 channel audio, fleece, printed carton, Münster

fragments - silence - towards a voice
The sound installation reflects on the (im)possibility of an encounter and on the limits of 
speech and listening. From different directions a voice adresses us again and again. But only 
its absence allows us to eventually enter into an inner dialogue and therefore 
become gradually aware of our expectations, our ways of listening and thinking.

sound excerpt

https://soundcloud.com/user-277929755/do-we-share-the-same-time-excerpt




ON RANDOM WALKS
2017, sound installation, 8 bass speakers, brass plates, bead chains, drawings (ball point 
pen on paper, 33 x 52 cm), Brussels

The installation ON RANDOM WALKS revolves around the phenomenon of knots in vibrated 
granular chains and examines how knots contribute to the understanding of space and mo-
vement. In physics, granular chains are used as a model to study the behaviour of string-like 
objects such as DNA, RNA or polymer macromolecules that often become entangled.

An array of brass plates is set into vibration at infras onic frequencies, diffused by subwoofers. 
A bead chain is placed in the center of each plate. Excited by very low, inaudible oscillations 
they start to move in unpredictable ways, which leads at times to spontaneous knot formations 
in varying complexity as well as their instantaneous dissolution. The bouncing strings in turn 
slightly strike the brass plates and create a pulsating field that constantly shifts by time, by the 
visitors walk through it and the change of one’s perspective.

sound excerpt

https://soundcloud.com/user-277929755/on-random-walks




CORROSION (installation)
2017, installation, wooden slats, foil, glas, salt, hotplate, water, alumnium, copper disc, turn-
table, amplifier, loudspeaker, screen print, video  (1:18 min, loop)

The sound lecture CORROSION contemplates on batteries, decomposition and the rele-
ation between intensity and sensitivity and listens into electrochemical processes between 
metals and saltwater. The performance and the text have been developed in response to and 
alongside a series of experiments, that were assembled later in the form of an installation.

sound excerpt

https://soundcloud.com/user-277929755/corrosion_side_a_excerpt




The word UNCOVERED is printed on aluminium plates, that were recycled from an offset 
printing procedure. Two of them were put on the street in front of the exhibition space for a 
duration of one hour. The passing traffic embossed the surface of the street into the metal 
and removed most of the colour, an operation that results finally in the illegibility of the 
word.

UNCOVERED
2016, 3 aluminium plates 47 x 65 cm, acryl, gouache, Brussels



Tuned City Brussels, 29.06.2013



SONATA FOR 4 CARDINAL POINTS
2013 / 2015, sound performance, 4-channel audio, Brussels

„There is a space, that is becoming, accidently or deliberatly, that is a creation of walks, of 
speech, of someone who listens.“

„Sonata For 4 Cardinal Points“, conceived for one performer and four megaphones draws 
attention to a zone that is never static. The 20-minute performance paces along the thresholds 
of a sensitive sphere and interacts with its changing dimensions: the public.

sound excerpt

https://soundcloud.com/user-277929755/sonata-for-4-cardinal-points


Abtragung, Boutique, Cologne



ABTRAGUNG
2013, performance, Cologne

Within two weeks the surface of a 
tabletop is removed manually by 
the artist with a sander.

In a final performance the wood 
dust is swept up and deposited on 
the table.

sound excerpt

https://soundcloud.com/user-277929755/franziska-windisch-abtragung


1.  CHARCOAL CIRCLES

This is not a piece of music
this is not a text 

this is not a drawing
this is not a concert.

You hear a voice speaking
you see a hand writing

you see black lines
on the white ground.

what is the relation 
between decomposition, 

sound and movement?
what is the relation 

between a piece and a piece? 

A piece of sound
and a piece of coal

as a black line
on the white ground.

2. MICROPHONE

You see a hand writing
you hear a voice speaking. 

In ancient Greek gramma means letter 
and phóné means voice. 

The gramophone (or phonograph) was the first audio recorder in 
history, developed 1877 by Thomas Alva Edison. It can be seen 
as the ancestor of all analog and digital data storage devices. 
But the origin of the gramophone was made possible only by a 
preceding invention: the microphone. 

A microphone as a device to convert acoustic power into an 
electrical signal. Several person claimed to be the inventor of 
the microphone, among them Edison, but they all used the same 
principle and the same material: coal. 

Coal conducts electricity
under pressure it changes its electrical resistance
which means it can be used as a sensor. 

Let‘s say this is is a membrane
these are coal granules
and these are two metal plates
that serve as electrical contacts.

A direct current passes from one plate to the other.

When sound waves strike the membrane 
the pressure on the granules changes 
which in turn changes the electrical resistance of the coal
the altering resistance results in a change 
of the electrical voltage. 

Wood, once part of a tree
cut down and dried 
and burned under the exclusion of oxygen. 

A process that removed water and gases 
and transformed the organic material into carbon and ash. 

Carbon atoms in chains of interconnecting bonds. 

As coal it can be fired again
and used as fuel to generate high temperatures

6. TRACE

This is a black line 
this is a stroke 
these are three seconds. 

Each stroke is the result of an action 
each stroke is a trace 
a trace is an impact of one body 
upon another one
a trace is a recording.

A body along with its traces 
can be called a medium:

I can recall an event by tracing the marks
I can recall an event by reading the notation
I can reproduce an event by tracing the line
by reading the score.

5. DURATION

In time we hear a voice
in time and we see the writing.

A transition in time
a minimal but continuous change
a passage from here to there 
we call it duration. 

When the stick was moved from here to there 
it became shorter 
and the paper was covered 
with a line of black dust. 

The meaning of the word duration goes back to a certain hardness 
the idea of time that leaves an imprint on a body.  

Duration as a force 
that changes a body 
that leaves a trace.

8. A PIECE

We can read in Spinoza: 
Composition is an agreement of different bodies
 
This concept doesn‘t make a difference 
between bodies and thoughts, bodies and ideas 
each body, each thought is based on the composition 
or decomposition of relations. 

This concept allows us also to think 
of a piece of coal and a piece of sound 
for a moment as synonyms: 
Both pieces respond to the same conditions. 

This concept raises questions.
We can ask: 

What is the relation between 
the written and the voice? 
How can the internal structure 
of a body be unfolded in time? 
What is the relation between 
decomposition and sound, 
between a trace and its time?
What is the relation 
between a piece 
and a piece?

9. DRAWING 

As it was mentioned in the beginning, coal conducts electricity. 
Under pressure the material changes its electrical resistance, 
which means it can be used as a sensor. A quality that was applied 
in Edison‘s carbon microphone and the phonograph as well.

This two devices, the microphone and the phonograph 
brought a new dimension to the world of sounds 
and to the world of memory.

The amplification and transmission of the voice on one hand 
and the writing or recording of the voice on the other hand. 

Referring to the early beginnings 
of sound transmission and recording
I will move now a piece of charcoal over the ground. 
It is simply connected to the two open copper wires of an audio 
cable that has been cut through. 
In the moment this cable is plugged into an amplifier 
the charcoal turns it into a contact microphone.

Thus it will write down 
and transmit its own voice 
at the same time.

4. MOVEMENT

A physical body
like this piece of charcoal 

can be seen as an arrangement of particles 
in a temporal order. 

A composition of molecules
that form a certain density 

an internal structure 
that is different from the structures and densities 

that surround this object.

In other words: a composition of relations 
as a composition of relations it owns a certain potential

a potential of transformation, or movement or action. 

The essence of a body is its potential performed in time 
which is always exercised, which is always now. 

Each body in movement makes a sound 
each movement is a sound 

each sound is a movement. 

7.  COMPOSITION 

A score written down on paper 
black on white
what is a composition? 
a thought? a concept? 
an arrangement in time and space?

The word composition, (derived from Latin 
com-ponere = to put together) means organization 
and connection of various units in time and space.

But if we look closer at the activity of composing 
we will notice that we are doing in the same time 
also the opposite of putting together 
we divide, we exclude 
we separate parts from each other
to combine them into a new structure 
in other words: we decompose.

When burned
the carbon molecules react with the oxygen of the air 
and radiate heat. 

What else could be said about this piece of charcoal? 

To some extent it is accumulated energy 
beyond being an object
it is a condition 
a state 
a temporary situation.

3. MOLECULES

Composition and decomposition go hand in hand
they are each others cause
what should be compiled 
needs first to be analyzed and separated
what was divided, enters elsewhere 
a new mode of relation.

A charcoal piece cracked on the ground 
the body dissolved in this movement
and has been translated immediately 
into a different energetic level: 
the sound that propagated through space. 

A writer once said: Writing means to circle 
around the unspeakable, the silence. 
Maybe we could say that composing 
means to circle around something 
that is beyond the order of relations.



CHARCOAL CIRCLES
2013, Performance, 30 min

The sound lecture „charcoal circles“ explores energetic processes and the relation between 
decomposition, sound and movement.

A piece of charcoal is moved over the ground, leaving black traces on the floor. Through 
electrical contacts attached to the charcoal it serves at the same time as a microphone: the 
sounds of drawing are conducted towards a loudspeaker, to be written as well into time.

sound excerpt

https://soundcloud.com/user-277929755/charcoal-circles-b1


Video still - Generator



GENERATOR
2012, Installation and performance, video projection (HD 1:30 min, loop), generator, work contract, 
Cologne

Video performance: An electrical generator and a canister are fixed to the two ends of a rod. 
Carrying this conctruction on the shoulders, the artist turns around in circles. A video camera 
directed towards the generator captures the rotating movement. The video image shows the 
generator remaining almost motionless in the center of the image while the background is 
constantly moving.

For the duration of the exhibition the artist works at a gas station. After each shift the she is paid 
directly with gasoline, which is filled into the generator in the exhibition space. The running 
generator produces the electricity needed for the video projection.



VOYAGER
2011, performance, 2-channel video 30:21 min, Bugerru (IT)

A raft is built out of a pallet. It is equipped with mast and sail. A megaphone is fixed on top 
of the mast - it plays a built-in alarm tune. A wireless camera is attached to the megaphone. 

The raft is released into the sea. By floating away from the shore, the alarm sound gets wea-
ker and weaker, at a certain distance the video signal turns into noise.
The action comes to an end when the video signal from the raft is lost.

video excerpt

https://vimeo.com/34101042






100 STEPS
2012, 5 printed sheets (etching, screenprint, colouring pencil, 33 x 52 cm), Jerusalem

In various surroundings a tin plate is dragged over the ground,  
always for the duration of 100 steps.
The traces on the tin are printed afterwards on paper. 
A red line on a satellite image marks the line that has been walked.



PHASE ALERT PHASE
2011, sound performance, Cologne

Composition for 4 loudspeakers on 4 boats. (Brückenmusik 2011, Cologne)

video documentation

https://vimeo.com/30983891


Installation view - Franziska Windisch - GLASMOOG, Cologne



UNKNOWN PLACES
2009, performance , video, 05:06 min., Cologne

„Unknown Places“ explores the no-
man‘s-land between surface, image, 
text and sound: A writing movement 
that points beyond itself and concrete 
places, while getting lost in the pathless. 
The movement leaves traces and fol-
lows tracks, always finds new places in 
the bottomless, that remain consistently 
unknown. An area that fills up, a text 
that writes istelf, a space that opens. 
(Fanti Baum)

video

https://vimeo.com/21401456




GOING IN A CIRCLE I
2010, performance, video, 03:46 min., Cologne

Piece for a crane, a boat and a loudspea-
ker that plays a sonar signal while moving 
in a continous circle.

The piece was performed next to the spot 
where houses collapsed in march 2009 
due to underground railway constructions.



ECHO WALK
2010, performance, Cologne

Piece for 3 ultrasonic sensors and 2 loudspeakers attached to a blindfolded performer. 

echo walk 01 - walking through a shipyard
echo walk 02 - walking through a museum. 29.01.2010, Museum Ludwig, Cologne

video documentation

https://vimeo.com/22795816


WALLS & LINES
2009, sound installation, wood panels, transducers, Center for Public Practice Vogelsang

Four villages that have an unrecognized status, that have been evacuated, demolished or 
heading this measures in the near future: The silent vibrations that are occurring in walls of 
abandoned houses were recorded with contact microphones. The recordings are played back 
through wooden panels and are only audible in close proximity. 

sound excerpt

http://www1.khm.de/~windisch/content/wl.mp3




RAFT
2010, installation, wooden pallet, bitumen paint, salt, video (5:57 min, loop), photo co-
pies, 2 photos, Cologne

A wooden pallet, taken from an Israeli export company (Tadiran Batteries Ltd.) is brought to 
the Dead Sea.

On site it is painted with asphalt-paint and put into the sea, where it drifts slowly on the 
surface of the water in front of a running video camera. Afterwards the black pallet is given 
back to the same company, to be reused for carriage of freight.

When the pallet arrives at a German subsidiary company, it is withdrawn from the transport 
cicle and presented in an installation confronting its projected video image.
Both transfers of the pallet were an exchange: the company‘s employes received each time 
a photograph, depicting the pallet floating on the Dead Sea.





BODEN
2009, Installation, laminate floor, transducers, amplifier, Cologne

Laminate floor is removed from the flat of the artist, and dragged on the street to the  
exhibition space. The laminate floor is installed in 50 cms height.
During the walk a contact microphone is recording the sound, which is played back later 
through transducers attached to the floor.
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